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 اىسشد ػَيٞاخ فٜ ٍخريفح ذقْٞاخ تاسرخذاً إرَاٍٖا ٕ٘ ٍ٘سٝسِ ذّٜ٘ أػَاه َٝٞض ٍا إٌٔ ٍِ إُ       

 صشاػٖا أشْاء أٍشمٞح الأفشٗ شخصٞاذٖا ٍؼاّاخ ذرثغ إىٚ ذٖذف اىذساسح ٕزٓ فاُ ٗتاىراىٜ. اىقصصٜ

 اخرٞاس ذٌ ٗىقذ. اىَخراسج أػَاىٖا فٜ اىْفسٜ اىسشد يٌػ ذط٘س الاػرثاس تؼِٞ الأخز ٍغ اىثقاء أظو ٍِ

سٗاٝاخ ٍ٘سٝسِ اىراىٞح: اىؼِٞ الأمصش صسقح )7811 ً(, س٘لا )7811 ً(, تٞي٘فذ )اىَحث٘تح( )7891 

ً( ٗ ظاص )7881 ً(. إُ ذقسٌٞ فص٘ه ٕزٓ اىذساسح ىِ ٝؼرَذ ػيٚ اىرسيسو اىضٍْٜ ىْشش ٕزٓ اىشٗاٝاخ 

 أّ٘اع ٍخريف اسرخذاٍٖا ٍغ ذرَاشٚ ٗاىرٜ فٖٞا اىْفسٜ اىسشد ػيٌ ذقْٞح ىرط٘س ذثؼا تو, اىَخراسج

 ىذساسح ٗرىل ٗالاظرَاػٜ ٗاىْفسٜ الأدتٜ ىرذاخيٜا اىَْٖط اىثاحصح سررثغ اىذساسح فٕذ ىرحقٞق. اىشٗاج

 فص٘ه ٗأستؼح ٍقذٍح إىٚ اىذساسح سرقسٌ ْٕا ٍِٗ. اىْفسٜ اىسشد ػيٌ إطاس فٜ اىشٗابٜ ٍ٘سٝسِ ّراض

 ٍ٘سٝسِ ٗذظٖش. اىقصصٜ اىسشد ػيٌ فشٗع مأحذ اىْفسٜ اىسشد ػيٌ اىَقذٍح سرؼشف. ٗخاذَح ٞحسبٞس

 لاحر٘اء ّٗظشا. اىَعاه ٕزا فٜ اىرعاسب ٍِ تاىؼذٝذ قاٍ٘ا اىزِٝ اىَؼاصشِٝ اىشٗابِٞٞ إٌٔ مأحذ

 ػيٚ ٗاىرؼشف ظٕ٘شٛ مؼاٍو اىشاٗٛ إظٖاس إىٚ اىَقذٍح سرؼَذ الأص٘اخ ٍِ اىؼذٝذ ػيٚ سٗاٝاذٖا

 ٕ٘ ٍ٘سٝسِ سٗاٝاخ ٍِ سٗاٝح مو فٜ اىشٗاج ٍِ اىؼذٝذ ظٖ٘س إُ حٞس, ٍْٖا الأمثش اىقسٌ فٜ ٕ٘ٝرٔ

إٌٔ ٍا َٝٞضٕا ػِ غٞشٕا ٍِ الأػَاه الأدتٞح. اىفصو الأٗه ْٝاقش سٗاٝرٖا الأٗىٚ اىؼِٞ الأمصش صسقح , 

 اىفصو أٍا. اىَرنيٌ تصٞغح اىشاٗٛ َْٕٞح ٍغ اىْفسِٞٞ اىشٗاج ٍِ ظَغ ٍْظ٘س ٍِ اىعَاه ٍفًٖ٘ ٗٝحيو

 اىغابة تصٞغح اىشاٗٛ َْٕٞح ٍغ اىْفسِٞٞ اىشٗاج ٍِ ظَغ خلاه ٍِ اىَ٘خ ص٘خ إىٚ فٞرؼشف اىصاّٜ

مَا ظا فٜ تٞي٘فذ )اىَحث٘تح(. ٗتاىْسثح ىيفصو اىصاىس فٖ٘ ٝحيو الإحساط تالأىٌ ٍِ خلاه ذقْٞح ػيٌ 

اىسشد اىْفسٜ اىَؼرَذ ػيٚ اىشاٗٛ اىَْفشد تصٞغح اىغابة مَا ظا فٜ س٘لا. ٍِٗ شٌ ٝثحس اىفصو 

 فٜ ظا مَا شٜ تنو اىؼاىٌ اىَرنيٌ تصٞغح اىْفسِٞٞ اىشٗاج ٍِ ظَغ خلاه ٍِ اىَخٞيح ذسعٞو فٜ اىشاتغ

ظاص. ٗتَا أُ اىشٗاٝاخ اىَخراسج ذرَٞض تخاصٞح اىْٖاٝح اىَفر٘حح, فاُ ٕزٓ اىذساسح ذصثد مٞف ذؼَذ 

 فٌٖ ٍِ ٝرَنِ حرٚ اىقاسئ إىٚ اىََٖح ذيل ذرشك تو ٍطيقح ناًأح إصذاس أٗ اىرذخو ػذً إىٚ اىناذثح

 ذرَٞض ٍ٘سٝسِ سٗاٝاخ أُ اىذقٞق اىرحيٞو طشٝق ٗػِ اىثاحصح أشثرد ىقذ. ٍَٞضج تص٘سج اىشٗاٝاخ

 اىَرؼَقح اىذساسح ٕزٓ إُ. الأدتٜ اىؼَو ػْاصش إٌٔ احذ اىشاٗٛ ٝعؼو ٍَا, اىْظش ٗظٖاخ فٜ تاىرؼذدٝح

 اىراسٝخٜ الإسز ّقو ٍَٖرٌٖ ٍخريفِٞ تشٗاج ظذٝذج سشد ذقْٞاخ خيقذ ٍ٘سٝسِ أُ ذسرخيص

, مثٞشج أخلاقٞح قَٞح راخ اىقصصٜ اىسشد فٜ ٍ٘سٝسِ ذقْٞاخ أُ ٗتَا. أٍشٝنِٞٞ ىلأفشٗ ٗالاظرَاػٜ

 سٗاٝاخ فٜ اىْفسٜ اىسشد ػيٌ ترحيٞو ٝخرص فَٞا الأتحاز ٍِ اىَضٝذ إظشاء إىٚ ذذػ٘ اىذساسح ٕزٓ فإُ
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Abstract 

     The most notable element in Toni Morrison's novels is her experimentation with 

narrative techniques. The study at hand aims to follow the African American 

individual's struggle for survival while focusing on the development of 

psychonarration in the chosen works. The selected texts for this study are The Bluest 

Eye (1970), Sula (1973), Beloved (1987) and Jazz (1992). These texts will not be dealt 

with chronologically, but rather in a way that serves the development of 

psychonarration that goes hand in hand with Morrison's experimentation with 

different types of narrators. In doing so, an interdisciplinary approach: literary, 

psychological and sociological will be adopted in order to present a critical study of 

psychonarration in Morrison's novels. The study, hereby, will start by an introduction 

followed by four main chapters and a conclusion. The introduction will give a detailed 

account of psychonnaration as one of the branches of narratology. The introduction 

will also present Morrison as one of the most critically acclaimed contemporary 

authors, who has been experimenting with narration. Nevertheless, the most 

informative section will be on the identity of the narrator, the degree to which and the 

manner in which that identity is indicated. It is this kind of identity that gives 

Morrison's texts their specific quality. Chapter one deals with The Bluest Eye, 

discussing the concept of beauty, which is presented through multiple psychonarration 

dominated by a first-person narrator. Chapter two acknowledges the sound of the dead 

through multiple psychonarration dominated by a third-person narrator as presented in 

Beloved. Chapter three elaborates on the sense of pain through single third-person 

psychonarration in Sula. Chapter four examines the record of imagination through 

multiple omniscient first-person psychonarration while focusing on Jazz. Since the 

previous novels have no resolution, this study shows how Morrison shifts the 

narrative truth from the author's responsibility to readers providing them with a new 

way of understanding her novels. Through critical reading, the researcher proves that 

Morrison's novels are narratively multilayered, and as a result the narrator becomes 

the most central concept in the analyses of her narrative texts. This study concludes 

that Morrison creates new types of narratives using different narrators to carry out the 

social and historical heritage of African Americans. As Morrison's choices of 

narrative techniques are of great ethical significance, this study encourages 

researchers to examine the employment of psychonarration in Morrison's other 

novels.                                                                                                                   

 


